Bulletin of the Faculty of Foreign Studies, Sophia University, No.3800 20030 1

O0000000o0oodoooooooooooooooonoo
Dating Shakespeare’s Sonnets through Proverbs

nngnlng:
TAKANORI TOGO

Shakespeare’s Sonnets still remain a well of enigmas. The question
when Shakespeare wrote 154 sonnets is one of the mysteries. Yet since
the 1990s, something like a consensus seems to have emerged among
Shakespearean scholars that Shakespeare continued to write, or at
least to revise his sonnets up to the time of the publication of the 1609
Quarto. This paper is an attempt to shed some light upon the question
concerning the dating of Shakespeare’s Sonnets through the proverbial
language. Using R.W. Dent’s index to the proverbs in Shakespeare, we
first choose the four sonnets, 19, 24, 47 and 94, which contain the
proverbs that also appear in later plays. Then we examine these four
sonnets, looking for other evidence that connects them to the later
plays written after 1600. The result is that there seems to be some sort
of connection between these four sonnets and the later works of
Shakespeare.
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Devouring time, blunt thou the lion’s paws,
And make the earth devour her own sweet brood;
Pluck the keen teeth from the fierce tiger’s jaws,
And burn the long-lived Phoenix in her blood,;
Make glad and sorry seasons as thou fleet'st,
And do whate’er thou wilt, swift-footed time,
To the wide world and all her fading sweets:
But | forbid thee one most heinous crime,
O carve not with thy hours my love’s fair brow,
Nor draw no lines there with thine antique pen;
Him in thy course untainted do allow
For beauty’s pattern to succeeding men.

Yet do thy worst, old Time, despite thy wrong,

My love shall in my verse ever live young.

ooooo0o0ooooooooooooooooooog @
1.1. T326 TIME devours (consumes, wears out) all things
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LLL 1.1.4, TNK 1.1.69f.
1.6. T327 TIME flees away without delay (has wings)
AYL 3.2.306
.13 W914 Let him do his WORST
H5 3.3.5, Oth. 1.2.17,5.2.159, Lr. 4.6.137, Mac. 3.2.24,
Cor. 5.2.105f
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Whereby | see that Time’s the king of men;
He’s both their parent, and he is their grave,
And gives them what he will, not what they crave. (2.3.45-7)
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Hermione was not so much wrinkled, nothing
So aged as this seems. (5.3.28-29)
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Mine eye hath played the painter, and hath steeled
Thy beauty’s form in table of my heart;

My body is the frame wherein ‘tis held,

And perspective it is best painter’s art;

For through the painter must you see his skill,

To find where your true image pictured lies,
Which in my bosom’s shop is hanging still,

That hath his windows glazed with thine eyes:
Now see what good turns eyes for eyes have done:
Mine eyes have drawn thy shape, and thine for me
Are windows to my breast, where through the sun
Delights to peep, to gaze therein on thee;
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Yet eyes this cunning want to grace their art:
They draw but what they see, know not the heart.

godooboooobooooouoooobuoobboooon
1.9. T616 One good TURN asks (requires, deserves) another
TN 3.3.15-8, MM 4.2.58f., Ham. 4.6.20-2, Ant. 2.5.58,
Tim. 3.2.60, Son. 47.2
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to sit and draw
His arched brows, his hawking eye, his curls,
In our heart'’s table (1.1.94-6)
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MESSENGER Free, madam? No. | made no such report.
He’s bound unto Octavia.

CLEOPATRA For what good turn?

MESSENGER For the best turn i'th’bed. (2.5.57-59)
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Betwixt mine eye and heart a league is took,
And each doth good turns now unto the other;
When that mine eye is famished for a look,

Or heart in love with sighs himself doth smother,
With my love’s picture then my eye doth feast,
And to the painted banquet bids my heart;
Another time mine eye is my heart’s guest,

And in his thoughts of love doth share a part.
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So either by thy picture or my love,
Thyself away, art present still with me:
For thou no further than my thoughts canst move,
And | am still with them, and they with thee;
Or if they sleep, thy picture in my sight
Awakes my heart to heart’s and eye’s delight.
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1.2. T616 One good TURN asks (requires, deserves) another
TN 3.3.15-8, MM 4.2.58f., Ham. 4.6.20-2, Ant. 2.5.58,
Tim. 3.2.60, Son. 24.9
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Where | have took them up. (Julius Caesar, 2.1.50)

And He that might the vantage best have took
Found out the remedy. (Measure for Measure, 2.2.74-75)
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They that have power to hurt, and will do none,
That do not do the thing they most do show,
Who, moving others, are themselves as stone,
Unmoved, cold, and to temptation slow:
They rightly do inherit heaven'’s graces,
And husband nature’s riches from expenses;
They are the lords and owners of their faces,
Others, but stewards of their excellence.
The summer’s flower is to the summer sweet,
Though to itself it only live and die,
But if that flower with base infection meet,
The basest weed outbraves his dignity:
For sweetest things turn sourest by their deeds;
Lillies that fester smell far worse than weeds.

0000000000000 ooooooooooooog
1.1. H170 To be able to do HARM and not to do it is noble
LLL 2.1.58, AYL 4.3.128, MM 2.2.107-9, Cor. 5.1.18,
Cym. 5.5.418f., Tmp. 5.1.27f.
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O, it is excellent
To have a giant's strength, but it is tyrannous
To use it like a giant. (Measure for Measure, 2.2.108-10)

oo0b0oobOboOoboboobbo4uiobgoryocboobooooo
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But it is certain that when he makes water, his urine is congealed
ice; that | know to be true. And he is a motion ungenerative; that's
infallible. (3.2.104-7)
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Since my dear soul was mistress of her choice,
And could of men distinguish her election,
Sh'ath seal’d thee for herself; for thou hast been
As one, in suff'ring all, that suffers nothing,
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A man that Fortune’s buffets and rewards

Hast ta'en with equal thanks; and blest are those
Whose blood and judgement are so well commeddled
That they are not a pipe for Fortune’s finger

To sound what stop she please. Give me that man
That is not passion’s slave, and | will wear him

In my heart’s core, ay, in my heart of heart,

As | do thee. (3.2.64-75)
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For women are as roses, whose fair flower
Being once display’d, doth fall that very hour. (2.4.38-39)
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3.10 (A310), 5.14 (S408), 7.1-12 (S979), 8.14 (052, 54), 15.3 (W882),
17.10 (M567), 18.1 (S967), 19.1 (T326), 19.6 (T327), 19.13 (W914), 21.14
(P546), 22.6f. (L565), 23.13f (L165), 24.9 (T616), 26.13f. (H246), 34.1-4
(S968), 35.2 (R182), 35.4 (C56), 35.5 (M116), 38.9 (T91.1), 39.1ff. (F696),
39.2 (H49), 42.13 (F696), 44.7f. (T240), 47.2 (T616), 48.14 (P570), 52.3f.
(P417), 54.3ff. (R178), 59.1 (T147), 61.10-3 (F716), 62.13 (F696), 66.9
(T146), 70.2 (E175), 70.7 (C56), 74.7 (E30), 74.8 (H49), 77.7f. (D321),
85.1 (T416), 87.14 (M754.1), 90.7 (N173.1, N166), 93.13f. (A291.1), 94.1
(H170), 94.3f. (S878.2, 876), 94.13f. (C668), 94.14 (L297), 96.9f. (W614),
98.4 (L92a.1), 98.9-12 (L296, R177f.), 99.8 (T239), 101.6 (T585), 102.3f.
(P546), 103.3f. (T589), 103.9f. (W260), 104.9f. (D321), 105.13f. (B163),
107.1 (S666.2), 109.3f. (L565), 112.10f. (A32), 114.7 (B316), 116.2ff.
(L539), 118.5-8 (M839, S97, H560), 119.11f. (F40), 121.1f. (D336),
126.11 (D168), 126.12 (Q16), 127.9 ((R32.3), 130.3 (S591), 131.10f.
(M1013), 133.6 (F696), 135f. (W723, 397), 135.1 (W392), 135.9f. (S181),
136.8 (052, 54), 137.1 (L506), 137.12 (F17), 140.2 (T416), 143.13
(W723), 144.14 (F277, M1037.1), 145.10f. (N164), 146.5 (M327), 147.9
(C921), 147.10 (D211), 147.14 (H397, N164.1), 152.5f. (F107)

(Total: 92)
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A32 As deaf as an ADDER
Son. 112.10f., Tro. 2.2.172, 2H6 3.2.76

A291.1 An APPLE may be fair without and bad within
Son. 93.13f., MV 1.3.101

A310 In the APRIL of onells age
Son. 3.10

B316 Bad is the Best
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Son. 114.7, 3H6 5.6.91, (PP 7.18)
B163 BEAUTY and folly are often matched together
Son. 105.13f., AYL 1.2.37-9, 3.3.30f., Tro.5.2.67, Ham. 3.1.102-4
C56 The CANKER soonest eats the fairest rose
Son. 35.4, 70.7, 2H4 2.2.94f., Rom. 2.3.30, Ham. 1.3.39f,,
Tmp. 1.2.416
C668 The CORRUPTION of the best is worst
Son. 94.13f.
C921 Past CURE past care
Son. 147.9 LLL 5.2.28, 1H6 3.3.3f., R22.3.171, WT 3.2.222f.
D168 To pay one’s DEPT to nature
Son. 126.11, R3 2.2.94f.,, Mac. 5.9.5
D211 DESIRE has no rest
Son. 147.10
D321 To move as does the DIAL hand, which is not seen to move
Son. 77.7f., 104.9f., Oth. 4.2.54f.
D336 There is small DIFFERENCE to the eye of the world in
being nought and being thought so
Son. 121.1f.
E30 EARTH must go to earth (Dust to dust)
Son. 74.7, 1H4 5.4.85, Rom. 2.3.9, 3.2.59, Cym. 4.2.262ff.
E175 ENVY (Calumny) shoots at the fairest mark (flowers, virtue)
Son. 70.2, MM 3.2.186f., Ham. 1.3.38, WT 2.1.73f.
F17 To set a good FACE on the matter (on a bad matter)
Son. 137.12
F40 The FALLING-OUT of lovers is a renewing of love
Son. 119.11f.
F107 He finds FAULT with others and does worse himself (He
that will blame another must be blameless himself)
Son. 152.5, LLL 4.3.130, Ado 1.1.288f., AYL 2.7.64f.,
MM 2.2.136-41,
Tim. 5.1.39, Luc. 612f.
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F277 One FIRE (heat) drives out another
Son. 144.14, TGV 2.4.192, Jn. 3.1.277,5.1.48, Rom. 1.2.45,
JC 3.1.171, Cor. 4.7.54, (PP 2.14)

F696 A FRIEND is one’s second self
Son. 39.1ff,, 42.13, 62.13, 133.6, TGV 3.1.172, AYL 1.3.97,
R32.2.151, R22.1.275, JC 2.1.274, 282, Ham. 1.2.161

F716 One good FRIEND watches for another
Son. 61.10-3

H49 My better HALF
Son 39.2, 74.8, Err.3.2.61, LLL 5.2.249, MV 3.2.248, Ado 2.3.170,
JC 2.1.274,

H170 To be able to do HARM and not to do it is noble
Son. 94.1, LLL 2.1.58, AYL 4.3.128, MM 2.2.107-9, Cor. 5.1.18,
Cym. 5.5.418f., Tmp. 5.1.27f.

H246 He dares not show his HEAD (himself) (for debt)
Son. 26.13

H397 As black (dark) as HELL
Son. 147.14, LLL 4.3.250, MND 3.2.357, MV 5.1.87, TN 4.2.34f,, 46
H8 1.2.123, Ham. 3.3.94f., Lr.3.7.60

H560 Too much HONEY cloys the stomach
Son. 118.5-8, MND 2.2.137f., TN 1.1.2f., MM 1.2.126, 1H4 3.2.71f.,
Rom. 2.6.11-3, Luc. 698f.

L92a.1 To LAUGH and leap (leap and laugh)
Son. 98.4, LLL4.3.146, MV 1.1.49

L165 Whom we love best to them we can say LEAST
Son. 23.13, TGV 1.2.32,2.2.17, MND 5.1.104f., Ado 2.1.306f,
Lr.1.1.62, Ven. 1146

L296 AswhiteasalLlILY
Son. 98.9, TGV 2.3.20, Tit. 2.4.44, Lr. 2.2.17, Mac. 5.3.15,
Cym. 2.2.15f., Ven. 228, 362-4, Luc. 71, 386

L297 The LILY is fair in show but foul in smell
Son. 94.14
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L506 LOVE is blind
Son. 137.1 TGV 2.1.70, 2.4.96, 4.2.46f., MV 2.6.36, H5 5.2.300f.,
Rom. 2.1.32f., 3.2.9

L539 A perfect LOVE does last eternally
Son. 116.2ff.

L565 The LOVER is not where he lives but where he loves
Son. 22.6f., 109.3f.,, LLL 5.2.816, TN 1.5.269, 4.1.59, Tro. 1.1.4f,,
2H6 3.2.408, R31.2.204, Rom. 1.1.197f,, 2.1.1, 2.2.164, Ven. 580-2

M116 Every MAN has (No man is without) his faults
Son. 35.5, Wiv. 1.4.14f., Ant.5.1.32f., Tim. 3.1.27

M327 No MAN has (To have no) lease (letters) of his life
Son. 146.5, 2H6 4.10.5f., Mac. 4.1.98f.

M567 Old MEN and far travellers may lie by authority
Son. 17.10

M754.1 No such MATTER
Son. 87.14, Ado 1.1.190, 2.3.216f., 5.4.82, TN 3.1.5, Tro. 3.1.88
2H4 Ind. 15, Ham. 2.2.267

M839 Sweet MEAT must have sour sauce
Son. 118.5-8, AYL 3.3.30f.,, Rom. 2.4.80-2

M1013 One MISFORTUNE comes on the neck of another
Son. 131.10f., Ham. 4.7.163

M1037.1 Bad MONEY drives out good
Son. 144.14, (PP 2.14)

N164 After NIGHT comes the day
Son. 145.10f., MND 3.2.431f., Mac. 4.3.239f.

N164.1 As dark as NIGHT
Son. 147.14

N166 A blustering NIGHT a fair day
Son. 90.7

N173.1 Next the dark NIGHT the glad morrow
Son. 90.7

052 One and none is all one (One is as good as none, One is none)
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Son. 8.14, 136.8, Rom. 1.2.32f.
054 One is no number
Son. 8.14, 136.8, Rom. 1.2.32f.
P417 PLEASURE the rarer used the more commendable
Son. 52.3
P546 He PRAISES who wishes to sell
Son. 21.12, 102.3f., LLL4.3.236, Tro. 4.1.78f.
P570 The PREY entices the thief
Son. 48.14, Ven.724
Q16 To get (have) one’'s QUIETUS (quietus est)
Son. 126.12, Ham. 3.1.74
R32.2 As black as a RAVEN('s feather)
Son. 127.9, Tit. 2.3.83, Rom. 3.2.19, 76, TNK 4.2.83f.
R177 As red (ruddy) as a ROSE
Son. 98.10, 2H4 2.4.25, Rom. 4.1.99, Ven. 10, Luc. 71, 258
R178 As sweet as a ROSE
Son. 54.3ff., 98.10f., Rom. 2.2.43f., WT 4.4.220
R182 No ROSE without a thorn (prickle)
Son. 35.2, AYL 3.2.111f., AWW 1.3.129f,, 4.2.18f., 1H6 2.4.69,
Per. 4.6.35f., Ven. 574, Luc. 492
S97 Sweet SAUCE begins to wax sour
Son. 118.5-8
S181 The SEA refuses no river (is never full)
Son. 135.9f.,, TN 1.1.10f., 2.4.100f.
S408 More SHOW than substance
Son. 5.14, Rom. 3.2.77
S591 As white as (the driven) SNOW
Son. 130.3, MND 3.2.141f., Rom. 3.2.19, Ham. 3.3.46, 4.5.36, 195,
Oth. 5.2.4, WT 4.4.218, 363f., TNK 5.1.139f., Ven. 362-4
S666.2 A prophetic (presaging) SOUL
Son. 107.1, Ham. 1.5.40
S876 As cold as a (any) STONE
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Son. 94.3, H52.3.24, Ven. 211
S878.2 As steadfast as (the, any, a) STONE(S)
Son. 94.3f.
S967 As good (etc.) as one shall see in a SUMMER'’S day
Son. 18.1, MND 1.2.86f., H5 3.6.63f., 4.8.22
S968 Although the SUN shines leave not your cloak at home
Son. 34.1-4
S979 The rising, not the setting, SUN is worshipped by most men
Son. 7.1-12, R2 2.4.21-3, 3.2.217f., Tim. 1.2.145
T91.1 To be the TENTH worthy (muse)
Son. 38.9
T147 There is no new THING under the sun
Son. 59.1
T239 To sit (stand) upon THORNS
Son. 99.8, WT 4.4.585
T240 As swiftas THOUGHT
Son. 44.7f., LLL4.3.327,5.2.261, MV 3.4.52, AYL 4.1.142,
Tro. 4.2.14, Jn. 4.2.175, 2H4 4.3.34, H5 3Chorus 1-3, 5Chorus 15,
Rom. 2.5.4f., Ant. 4.6.34, WT 4.4.544, Luc. 12186,
Upon a thought: Mac. 3.4.54,
With a thought: 1H4 2.4.217, JC 5.3.19, Ant. 4.14.9, Tmp. 4.1.164
T326 TIME devours (consumes, wears out) all things
Son. 19.1, LLL1.1.4, TNK 1.1.69f.
T327 TIME flees away without delay (has wings)
Son. 19.6, AYL 3.2.306
T416 To be TONGUE-TIED
Son. 66.9, 85.1, 140.2, MND 5.1.104, Tro. 3.2.210, 1H6 2.4.25,
3H6 3.3.22, R33.7.145,4.4.132, JC 1.1.62, WT 1.2.27
T585 TRUTH needs no colors
Son. 101.6, LLL 4.2.149f.
T589 The TRUTH shows best being naked
Son. 103.3f., LLL 5.2.710, 1H6 2.4.20, Tim. 5.1.67
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T616 One good TURN asks (requires, deserves) another

Son.
Ant.
W260
Son.
W392
Son.
W397
Son.
W614
Son.
W723
Son.
w882
Son.

Mac.

W914
Son.

24.9,47.2, TN 3.3.15-8, MM 4.2.58f., Ham. 4.6.20-2,

2.5.58, Tim. 3.2.60

Let WELL alone

103.9f,, Jn. 4.2.28f., Lr.1.4.346

To be wedded to one’'s WILL

135.1, LLL 2.1.211f.

WILL will have will (wilt) though will woe win

135f.

A WOLF in a lamb’s (sheep’s) skin

96.9f., 1H6 1.3.55, 2H6 3.1.77f., Rom. 3.2.76

WOMEN will have their wills

135f.,, 143.13, Err. 4.2.18, Jn.. 2.1.194, JC 2.2.71, Cym. 2.5.34
This WORLD is a stage and every man plays his part

15.3, MV 1.1.77f., AYL 2.7.139f., 2H4 1.1.155-9, Lr. 4.6.183,
5.5.24f.

Let him do his worst

19.13, H53.3.5, Oth. 1.2.17,5.2.159, Lr. 4.6.137, Mac. 3.2.24,

Cor. 5.2.105f.

oobooobooooooocooon

Ado
Ant.
AWW
AYL
Cor.
Cym.
Err.
Ham.
1H4

Much Ado About Nothing

Antony and Cleopatra

All's Well That Ends Well

As You Like It

Coriolanus

Cymbeline

The Comedy of Errors

Hamlet

The First Part of King Henry the Fourth
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2HA4 The Second Part of King Henry the Fourth
H5 King Henry the Fifth

1H6 The First Part of King Henry the Sixth
2H6 The Second Part of King Henry the Sixth
3H6 The Third Part of King Henry the Sixth
H8 King Henry the Eighth

JC Julius Caesar

Jn. King John

LLL Love's Labour’s Lost
Lr. King Lear

Mac.  Macbeth

MM Measure for Measure

MND A Midsummer Night's Dream
MV The Merchant of Venice

Oth. Othello

Per. Pericles

PP The Passionate Pilgrim

R2 King Richard the Second

R3 King Richard the Third

Rom. Romeo and Juliet

Shr. The Taming of the Shrew
Tmp. The Tempest

TGV  The Two Gentlemen of Verona
Tim. Timon of Athens

Tit. Titus Andronicus

TN Twelfth Night

TNK  The Two Noble Kinsmen

Tro. Troilus and Cressida

Wiv.  The Merry Wives of Windsor
WT The Winter's Tale
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